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Although architectural guidebooks have a long history, their 
format is still based on a model developed in the Renaissance. 
Are these guides on the brink of a new digital era? 
The architectural guidebook: 
from Palladio to pod 
Alan Day and Vaughan Hart 
In 1554 the Rena issance a r c h i t e c t u r a l master , 
A n d r e a Pa l l ad io (bo rn A n d r e a de l la G o n d o l a , o r 'di 
Pietro') , p r o d u c e d t w o l i t t l e -known g u i d e b o o k s t o 
the ci ty o f R o m e . 1 These w e r e u n i l l u s t r a t e d texts , o n e 
o f w h i c h desc r ibed t h e a n c i e n t w o n d e r s o f t h e c i ty 
w h i l e t he o t h e r c o n c e n t r a t e d o n t h e la ter m e d i e v a l 
c h u r c h e s . 2 G u i d e b o o k s o f th i s k i n d h a d ex is ted s ince 
m e d i e v a l t imes b u t Pa l l ad io i n t r o d u c e d a n e w k i n d 
o f s t ruc tu re t o t h e g u i d e b y o r g a n i s i n g t h e m a t e r i a l 
in to l o g i c a l rou tes w h i c h t h e tour i s t c o u l d fo l low. 
Since t h e n a r c h i t e c t u r a l g u i d e b o o k s have 
pro l i fe ra ted a n d t h e i n t r o d u c t i o n o f p h o t o g r a p h y 
and h i g h qua l i t y g r a p h i c s has c h a n g e d t h e i r 
a p p e a r a n c e s igni f icant ly . However , i n m a n y respects 
t h ings have n o t a l t e red a g r e a t dea l . A r c h i t e c t u r a l 
g u i d e b o o k s sti l l p r e s e n t a v i e w of a c i ty w h i c h is t h a t 
o f a s ing le i n d i v i d u a l (or s m a l l g r o u p of au tho r s ) a n d 
the se lec t ion o f t h e m a t e r i a l d e t e r m i n e s w h a t i s 
d e e m e d to be o f s ign i f i cance . S o m e g u i d e s , s u c h a s 
those by N i k o l a u s Pevsner, a t t e m p t to p r e s e n t t h e 
b u i l d i n g s in as n e u t r a l a w a y as poss ib l e in o r d e r to 
give t he w o r k a d e g r e e of ob jec t iv i ty bu t , 
none the l e s s , t h e v i s i to r i s st i l l b e i n g p r e s e n t e d w i t h a 
pa r t i cu l a r v i e w o f t h e city. 
Over t he pas t t en years t h e r e have b e e n s ign i f i can t 
t e c h n o l o g i c a l d e v e l o p m e n t s w h i c h have t h e 
po ten t i a l t o a l te r r ad i ca l l y t h e w h o l e idea o f t h e 
a rch i t ec tu ra l g u i d e . B o t h m o b i l e p h o n e a n d GPS 
t e c h n o l o g y p r o v i d e p o s i t i o n a l i n f o r m a t i o n w h i c h 
al lows the v i s i to r to be p rec i se ly l oca t ed w i t h i n a city, 
wh i l e wi re less c o m m u n i c a t i o n s sys tems a l l o w 
tourists to receive different k inds of i n f o r m a t i o n as 
they m o v e f r o m p l ace t o p l ace . This t e c h n o l o g y 
provides a v e h i c l e t h r o u g h w h i c h n e w k inds o f c i ty 
guides can be i n v e n t e d b a s e d on t h e visi tor 's f r e e d o m 
of c h o i c e a n d des i re to r o a m , and , a l t h o u g h th is 
t e c h n o l o g y i s u n l i k e l y to r ep l ace t h e t r a d i t i o n a l 
paper-based g u i d e b o o k w i t h its f ixed i t ine ra r ies , i t 
offers s o m e in t e r e s t i ng n e w w a y s o f e x p l o r i n g u r b a n 
history. In th is p a p e r Pal ladio 's g u i d e b o o k s to R o m e 
wi l l be u s e d as a s t a r t ing p o i n t , as t h e y r e p r e s e n t a 
par t icular , p r o s c r i b e d w a y o f u n d e r s t a n d i n g 
a rch i tec tu ra l h is tory . A l t h o u g h his use o f i t ine ra r ies 
has b e c o m e t h e de facto s t anda rd for t h e m o d e r n 
g u i d e b o o k , i t m a y b e t ha t n e w t e c h n o l o g y offers t h e 
poss ib i l i t y o f a r e - emergence of t h e a l te rna t ive , 
m o r e f l ex ib l e a p p r o a c h . 
Palladio's two guidebooks to Rome 
The first o f Pal ladio 's g u i d e b o o k s c o m p r i s e s a b o u t 
s ix ty pages in a pocke t - s ized fo rmat , a n d is 
o r g a n i s e d in to b r i e f desc r ip t ions o f t h e a p p e a r a n c e 
a n d h i s t o ry o f t h e a n c i e n t ru ins , w r i t t e n for 
t ravel lers a n d p i l g r i m s w h o f l o c k e d t o R o m e t o 
w i tnes s its marve l s at first h a n d . 3 I t i n c l u d e s sec t ions 
on t h e b r idges , h i l ls , w a t e r supply , a q u e d u c t s , ba ths , 
c i rcuses , thea t res , f o r u m s , a rches , t emples , a n d 
c o l u m n s of t h e a n c i e n t city, a s w e l l a s l e g e n d a r y 
b u i l d i n g s s u c h a s t h e G o l d e n House o f Nero . The tex t 
offers a n e u t r a l c a t a l o g u e of a n c i e n t a r c h e t y p a l 
s t ruc tures , p r e f i g u r i n g m o d e r n m e t h o d s o f 
c lass i f ica t ion by type u s e d by scient i f ic a r chaeo logy . 
In th is a p p r o a c h Pa l lad io fo l l owed his peers , m e n 
s u c h as P i r ro L igo r io w h o s e Libro delle antichita di 
Roma w a s p u b l i s h e d in Ven ice in 1553, w i t h its 
ca t egor i sed a c c o u n t s o f t h e c i rcuses , thea t res a n d 
a m p h i t h e a t r e s o f t h e a n c i e n t city. 
In t h e s a m e yea r as Pal ladio 's g u i d e to an t iqu i t i e s 
first a p p e a r e d - b u t s l i gh t ly la te r i f h is o w n a c c o u n t 
is to be b e l i e v e d - he p u b l i s h e d a c o m p a n i o n 
v o l u m e , a g u i d e to Rome 's c h u r c h e s . A b o u t t h e 
s a m e l e n g t h a s t h e an t iqu i t i e s g u i d e , th i s w a s 
w r i t t e n to p r o v i d e p i l g r i m s w i t h a r e l i g i o u s 
i t i n e r a r y and , o n occas ions , i n c l u d e s Pal ladio ' s 
j u d g e m e n t a s t o t h e re la t ive ar t is t ic v a l u e o f t h e 
w o r k s b e i n g v is i ted . For t h e m o s t p a r t h e does n o t 
p ra i se c o n t e m p o r a r y c h u r c h e s , ins tead h is focus i s 
m o s t l y o n l i t u r g i c a l a r t w o r k s , re l ics a n d i cons , 
r a t h e r t h a n o n a rch i t ec t s a n d a r ch i t ec tu r e . 
Pal ladio ' s c a u t i o u s , even conserva t ive , a t t i t ude to 
t h e a c h i e v e m e n t s o f h i s age i s u n d e r l i n e d by t h e 
fact t h a t desp i te m e n t i o n i n g w o r k s by a n u m b e r o f 
t h e m o r e c e l e b r a t e d Rena i s sance a rch i t ec t s a n d 
art is ts - i n c l u d i n g B r a m a n t e , R a p h a e l , a n d V i g n o l a 
- he does n o t ci te t h e m by n a m e , a p a r t f r o m a 
s ing le re fe rence t o M i c h e l a n g e l o w h e n d e s c r i b i n g 
his t o m b d e s i g n for Ju l ius II. Pal ladio 's a p p r o a c h is 
s i m i l a r i n h is g u i d e b o o k t o t h e an t iqu i t i e s , w h e r e 
h e i n c l u d e s s t ruc tu re s f r o m t h e M i d d l e Ages l ike 
t h e Tor d e ' C o n t i a n d Tor re de l l e Mi l i z ie , b u t 
b u i l d i n g s f r o m t h e m o r e recen t , ea r ly Rena i s sance 
are o m i t t e d - a p a r t t h a t i s f r o m a b r i e f m e n t i o n of 
t h e Be lvedere a n d t h e Vat ican , a n d t h e p a i n t i n g s o f 
M i c h e l a n g e l o . Clearly, t hese g u i d e b o o k s w e r e n o t 
i n t e n d e d to be a r c h i t e c t u r a l t reat ises , p r o v i d i n g 
m o d e l s o f g o o d p rac t i ce a l o n g t h e l ines o f h is f a m o u s 
Quattro Libri.4 
Pal ladio ' s g u i d e b o o k s w e r e un i l l u s t r a t ed , t h e r e b y 
a l l o w i n g t h e v i s i to r to a p p r e c i a t e t h e city's 
m o n u m e n t s t h r o u g h his w o r d s a l o n e . The t o p i c a l 
ove r l ap b e t w e e n t h e t w o w o r k s i s l im i t ed , a n d 
c o n c e r n s t h e c o n s e c r a t i o n o f a n c i e n t b u i l d i n g s s u c h 
as t h e P a n t h e o n . In se rv ing to h i g h l i g h t t h e 
m a g n i f i c e n c e o f t h e anc ien t , p re -Chr i s t i an era 
a l o n g s i d e t h e Chr i s t i an s p l e n d o u r s o f h is o w n , 
m o d e r n age, b o t h Pal ladio 's g u i d e b o o k s h a d a 
t o p o g r a p h i c a l a n t e c e d e n c e i n t h e w o r k s o f 
Rena i s sance mas te r s s u c h a s A l b e r t i a n d Raphae l , 
a n d i n t h e m a n y m e d i e v a l g u i d e b o o k s t o t h e a n c i e n t 
c i ty co l l ec t ive ly k n o w n as t h e Mirabilia. 
The structure of Palladio's guides 
Pal ladio 's g u i d e t o t h e an t iqu i t i e s f o l l o w e d t h e w o r k s 
o f Sebas t i ano Ser l io a n d L igo r io i n e m p h a s i s i n g t h e 
civic i m p o r t a n c e a n d v i r t u e o f t h e a n c i e n t 
m o n u m e n t s o f R o m e a r r a n g e d b y ' type ' . However , 
t h e s t ruc tu re o f h i s g u i d e t o t h e c h u r c h e s differs i n 
tha t , b e i n g o r g a n i s e d i n to f o u r sec t ions , t h e w o r k 
h i g h l i g h t s fou r prefer red , o r idea l , rou te s t h r o u g h 
t h e c i ty [1] . T h e effect of these rou t e s w a s to d iv ide t h e 
m o d e r n c i ty i n to q u a d r a n t s . I n t h e i n t r o d u c t i o n t o 
h is c h u r c h g u i d e Pa l l ad io e m p h a s i s e s t h e n o v e l t y 
a n d u t i l i ty o f h is p i l g r i m a g e rou tes , w h e n c o m p a r e d 
to ea r l i e r g u i d e s , a n d t h e effort i nvo lved in a r r a n g i n g 
t h e m b y o r d e r i n g 121 c h u r c h e s . H e observes : 
'And because these holy things are scattered among many 
churches and cemeteries in Rome, I thought that in order 
to allow everyone the possibility of visiting them easily in 
their current locations without long meanderings, I would 
describe them in a new order and sequence - and all who 
follow this will be led to give no little praise for this my 
effort.'5 
W h e r e ea r l i e r rou te s i n t h e m e d i e v a l g u i d e b o o k 
t r a d i t i o n f o l l o w e d a h a p h a z a r d order , Pal ladio 's text 
takes t h e tour i s t o n fou r l o g i c a l j o u r n e y s c o v e r i n g 
m o s t o f t h e m a i n c h u r c h e s o f t h e city. B e g i n n i n g , 
n a t u r a l l y e n o u g h , w i t h Rome 's seven p r i n c i p a l 
c h u r c h e s , t h e first r o u t e l i nks t h e t w o c h u r c h e s o n 
t h e T ibe r I s land to n i n e in Tras tevere a n d n i n e in the 
Va t i can B o r g o , e n d i n g a t Santa Mar ia in T raspon t ina . 
The n e x t s e q u e n c e , t h e longes t , b e g i n s a t t he Por ta 
de l P o p o l o - t h e n o r t h e r n e n t r a n c e to R o m e -
i n c l u d e s 52 c h u r c h e s a n d ends a t t h e Cap i to l i ne Hill . 
The t h i r d a n d f o u r t h i t ine ra r ies b o t h b e g i n a t t h e 
Cap i to l , o n e h e a d i n g n o r t h t owards t h e m o u n t a i n s 
a n d t h e o ther , s o u t h t owards t h e a n c i e n t city. W h e r e 
t h e city's w o n d e r s h a d b e e n revea led t o t h e m e d i e v a l 
tour i s t t h r o u g h a d e g r e e of h u n t i n g and , as Pa l lad io 
pu t s it, ' m e a n d e r i n g s ' , n o w t h e y w e r e t o be la id o u t 
in a l o g i c a l s e q u e n c e c o m p a t i b l e w i t h a m o r e 
r a t i o n a l age . 
Pal ladio 's a r r a n g e m e n t o f t he a n c i e n t m o n u m e n t s 
by ' type ' i n h is an t iqu i t i e s g u i d e f o l l o w e d t h e 
e x a m p l e o f t h e m e d i e v a l g u i d e b o o k t r ad i t ion . H e 
b e g i n s , l o g i c a l l y e n o u g h , w i t h t he w a l l s o f t he city, 
t u r n i n g n e x t t o t h e R o m a n gates t h r o u g h w h i c h his 
readers ' en ter ' t h e city, be fo re m o v i n g on to t h e 
p r i n c i p a l streets a n d roads , a n d t h e n c ros s ing t h e 
Tiber v ia its b r idges to v i e w t h e l e g e n d a r y seven h i l l s . 
The essent ia l phys i ca l fea tures a n d m o n u m e n t a l 
s t ruc tu res w i t h i n t h e c i ty are t h e n e a c h dea l t w i t h i n 
a n e n c y c l o p e d i c m a n n e r , s t a r t ing w i t h t h e w a t e r 
supply, sewer, a q u e d u c t s a n d c is te rns . I t is as i f 
Pa l lad io - ever t h e a rch i t ec t - is r e h e a r s i n g t h e 
o r ig ina l l ay ing-ou t o f t h e g r ea t city. T h e n c o m e t h e 
p u b l i c b u i l d i n g s for p l ea su re : ho t -ba ths , lakes for 
nava l bat t les , r ace t racks , thea t res a n d 
a m p h i t h e a t r e s ; after w h i c h are t h o s e for ut i l i ty , 
n a m e l y t he m a r k e t s . These are f o l l o w e d b y m i l i t a r y 
m o n u m e n t s i n t h e city, s t a r t ing w i t h t r i u m p h a l 
a rches . 
A s w i t h Alber t i ' s m a p o f R o m e a n d t r ad i t i ona l 
t o p o g r a p h i c a l v i ews o f t h e city, Pal ladio 's c i ty has an 
i m p l i e d c i r cu la r i ty t o t h e e x t e n t t ha t h e b e g i n s w i t h 
its ' c i r cumfe rence ' , de sc r ibed as del circuito, w h i l e in 
the phys ica l cen t re o f t h e b o o k (page 16 o u t o f 32) he 
descr ibes t h e Cap i to l - t h e city's s y m b o l i c cen t re a n d 
the phys i ca l cen t re o f Alber t i ' s m a p . Desp i te its 
f u n d a m e n t a l d i f ference i n s t ruc tu re , t h e c h u r c h 
g u i d e a lso uses t h e C a p i t o l i n e a s t h e h u b o f t h e 
sys tem o f rou tes l e a d i n g t o a n d f r o m t h e o u t e r w a l l s 
in t he different q u a d r a n t s o f t h e city. In h is 
c o n c l u d i n g r e m a r k s o n an t iqu i t i e s Pa l l ad io deals 
w i t h t emples , v i l las a n d pas tu res ou t s ide t h e a n c i e n t 
city b o u n d a r y - a b o u n d a r y e m p h a s i s e d by t h e f ina l 
sec t ion o n h o w m a n y t i m e s t h e ci ty o f R o m e w a s 
t aken by invade r s (such as Char le s V in 1527) . 
U l t ima te ly Pal ladio 's g u i d e s r ep re sen t t w o types o f 
h is tory: n a m e l y a m e d i e v a l o n e c o m p r i s i n g m y t h s 
a n d l egends , a n d a m o r e r a t iona l , m o d e r n o n e 
f o u n d e d o n site analys is , w r i t t e n e v i d e n c e a n d 
c lass i f i ca t ion by ' type ' . The b o o k s are t h u s 
t r a n s i t i o n a l i n charac te r , r e f l ec t i ng i n s o m e w a y s 
t h e i r au tho r ' s o w n t r a n s f o r m a t i o n f r o m 'di P ie t ro ' 
t h e s t o n e m a s o n - r o o t e d as t h e s t onemason ' s 
t r a i n i n g w a s in m e d i e v a l craft l e g e n d s - to 'Pa l lad io ' 
t h e a r ch i t ec t - w h o s e t r a i n i n g w a s b a s e d on 
Rena i s sance h u m a n i s m a n d t h e s tudy o f t h e R o m a n 
a u t h o r V i t r u v i u s . 
The Palladio exhibition 
In o rde r t o ce l eb ra te t h e 500th a n n i v e r s a r y o f 
Pal ladio ' s b i r t h a n d f o l l o w i n g t h e i r t r a n s l a t i o n o f t h e 
g u i d e s , t h e a u t h o r s w e r e inv i t ed t o o r g a n i s e a n 
e x h i b i t i o n o n Pal ladio 's g u i d e b o o k s a t t h e Br i t i sh 
S c h o o l i n R o m e t o b e h e l d i n 2008. A l t h o u g h i t w o u l d 
have b e e n poss ib l e t o re ly o n c o n v e n t i o n a l m a p s t o 
s h o w t h e b u i l d i n g s a n d rou te s t h a t Pa l l ad io se lected, 
i t w a s felt t h a t a d ig i t a l d i sp lay c o u l d p r o v i d e a r i c h e r 
e n v i r o n m e n t . A c o m p u t e r m o d e l o f R o m e a r o u n d 
1550 w a s the re fo re c o n s t r u c t e d a s t h e c e n t r e p i e c e o f 
t h e e x h i b i t i o n a n d a pa r a l l e l w e b site d e v e l o p e d so 
t h a t t h e e x h i b i t i o n m a t e r i a l c o u l d b e m a d e ava i l ab le 
to a b r o a d e r a u d i e n c e . 
T h e l a n d f o r m o f R o m e c a m e f r o m t h e Ins t i tu te for 
A d v a n c e d T e c h n o l o g y i n t h e H u m a n i t i e s a t t h e 
Univers i ty o f V i r g i n i a , 6 a n d a present -day m a p o f t h e 
c i ty w a s s canned , sca led a n d d r a p e d over th i s t e r r a i n 
m o d e l t o p r o v i d e a n accu ra t e w a y o f l o c a t i n g t h e 
p o s i t i o n o f t h o s e b u i l d i n g s t h a t st i l l exis t . T h e c i ty 
w a l l s w e r e t h e n r e c o n s t r u c t e d u s i n g present -day 
i n f o r m a t i o n a s t h e s t a r t i ng po in t , s u p p l e m e n t e d 
w i t h h i s to r i ca l m a p s i n o r d e r t o rec rea te des t royed 
gates a n d sec t ions o f t h e ci ty w a l l s . 7 The streets a n d 
b u i l d i n g s w e r e t h e n c o n s t r u c t e d u s i n g a n u m b e r o f 
i l l u s t r a t ions o f R o m e f r o m t h e f i f t een th a n d 
s i x t e e n t h c e n t u r i e s i n c l u d i n g m a p s b y A l e s s a n d r o 
S t rozz i ( f i f teenth cen tu ry ) a n d T a d d e o d i B a r t o l o 
(1406-14) , w i t h P i r ro Ligor io ' s p l a n o f 1552 b e i n g t h e 
p r i n c i p a l sou rce [2]. This i s an ae r i a l v i e w of t h e c i ty 
a n d t h u s p rov ides s o m e t h r e e - d i m e n s i o n a l 
i n f o r m a t i o n o n t h e f o r m o f t h e m o r e i m p o r t a n t 
b u i l d i n g s . The seven p r i n c i p a l c h u r c h e s o f R o m e 
w e r e m o d e l l e d f r o m h i s to r i ca l v i e w s (such a s t h a t by 
A n t o n i o Lafréry o f 1575) , b u t t h e s m a l l e r m e d i e v a l 
c h u r c h e s are for t h e m o s t p a r t i n d i s t i n g u i s h a b l e a n d 
have b e e n m o d e l l e d a s m o r e g e n e r i c b l o c k s . 
The p r i n c i p a l a n c i e n t a n d i n s o m e cases m e d i e v a l 
m o n u m e n t s have a lso b e e n m o d e l l e d w h e r e 
i n f o r m a t i o n i s ava i lab le , u s i n g c o n t e m p o r a r y 
p h o t o g r a p h s a n d Ligor io ' s n e a r - c o n t e m p o r a r y m a p 
as t h e m a i n sources [3 & 4]. In ins t ances s u c h as St. 
Peter's, t h e ' m o d e r n ' bas i l i ca o f w h i c h w a s sti l l u n d e r 
c o n s t r u c t i o n a t t h e t i m e o f t h e g u i d e s , a n u m b e r o f 
h i s to r i ca l sources h a d to be u s e d to v i sua l i se for the 
first t i m e w h a t t h e p i l g r i m w o u l d have w i t n e s s e d i n 
1554 [5]. These i n c l u d e t h e w o o d c u t s o f Ser l io , 
Ligor io ' s t h r e e - d i m e n s i o n a l m a p , v i e w s o f t he 
bas i l i ca u n d e r c o n s t r u c t i o n ( those b y M a a r t e n v a n 
H e e m s k e r c k , for e x a m p l e ) a n d o f t h e Belvedere Cour t 
a t t h a t t i m e ( that by G i o v a n n i A n t o n i o Dos io , for 
e x a m p l e ) . Pal ladio ' s fou r rou t e s a r o u n d t h e c h u r c h e s 
o f R o m e w e r e t h e n s u p e r i m p o s e d o n t o t h e c i ty 
m o d e l , t h u s i l l u s t r a t i ng a g a i n for t h e first t i m e h o w 
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t he a n c i e n t r e m a i n s l oca t ed a l o n g s i d e t h e c h u r c h e s 
o n e a c h r o u t e c o u l d have b e e n a p p r e c i a t e d b y t h e 
s ix t een th -cen tu ry v i s i to r (given t ha t these are n o t 
m e n t i o n e d i n t h e c h u r c h gu ide ) . The m o d e l 
the re fore b r i n g s t h e con t en t s o f t h e t w o g u i d e s 
t o g e t h e r in a w a y t ha t t h e e x h i b i t i o n v i s i to r c a n fu l ly 
apprec ia te . 
Displaying the model 
The o u t c o m e o f th is w o r k w a s a t h r e e - d i m e n s i o n a l 
m o d e l o f R o m e a r o u n d 1550 w i t h key b u i l d i n g s a n d 
m o n u m e n t s , i n c l u d i n g a l l t h e m o s t i m p o r t a n t ones 
se lec ted b y Pa l lad io , m o d e l l e d i n m o r e de ta i l t h a n 
the s u r r o u n d i n g fabr ic [6]. Given t ha t t h e c o n t e x t for 
d i sp l ay ing t h e m o d e l i s a n e x h i b i t i o n w h e r e i t w i l l b e 
v i e w e d by a n u m b e r o f p e o p l e s i m u l t a n e o u s l y , i t w a s 
felt t h a t t h e m o s t a p p r o p r i a t e d i sp lay m e t h o d w o u l d 
b e a n a n i m a t i o n r a t h e r t h a n a n in te rac t ive 
in s t a l l a t i on . In te rac t iv i ty i s m o s t su i t ab le w h e r e t h e 
m a t e r i a l i s b e i n g v i e w e d b y a n i n d i v i d u a l , w h o c a n 
m a n i p u l a t e i t a s t h e y w i s h , b u t w h e n a n u m b e r o f 
p e o p l e are e n g a g e d s i m u l t a n e o u s l y i t i s n o r m a l l y 
be t t e r t o e n s u r e t h a t t h e v i e w i n g e x p e r i e n c e i s m o r e 
c o n t r o l l e d . To th is e n d a fou r m i n u t e a n i m a t i o n has 
b e e n p r o d u c e d w h i c h s h o w s t h e t h r e e - d i m e n s i o n a l 
r e c o n s t r u c t i o n o f Ligor io ' s m a p o f R o m e i n 1552 w i t h 
t h e v a r i o u s e l e m e n t s o f Pal ladio 's g u i d e h i g h l i g h t e d 
s e q u e n t i a l l y u n t i l t hese e l e m e n t s are a l l r evea led . 
The f o u r rou te s w h i c h d e m o n s t r a t e h o w t h e v i s i to r 
c a n l i n k u p the v a r i o u s sites are t h e n s h o w n o n t h e 
m o d e l and , as a r o u t e r eaches a key b u i l d i n g th i s is 
i l lus t ra ted i n m o r e de ta i l w i t h p h o t o g r a p h s (where 
poss ib le ) . O n c o m p l e t i o n o f a l l t h e rou t e s t h e m o d e l 
d i s s o l v e s i n t o a n a e r i a l v i e w o f R o m e a s i t i s t o d a y 
w i t h t h e r o u t e s s t i l l s h o w n a n d t h e b u i l d i n g s 
h i g h l i g h t e d . 
The n o r m a l m e t h o d to r displaying s u c h an 
a n i m a t i o n i s t h r o u g h t h e u se of a l a rge sc reen . 
However , in th i s case i t w a s d e c i d e d to e m p l o y a m o r e 
i n n o v a t i v e a p p r o a c h a n d use a m e t h o d t h a t has 
s o m e assoc ia t ions w i t h t h e p e r i o d . In 1569 Dan ie l e 
Barba ro , Pal ladio 's m o s t i m p o r t a n t pa t ron , 
p u b l i s h e d a pe r spec t ive m a n u a l for a rch i tec t s a n d 
pa in t e r s in w h i c h he descr ibes a c a m e r a o b s c u r a as 
a n a id t o accu ra t e d r a w i n g . 8 A l t h o u g h t h e c a m e r a 
o b s c u r a w a s i n v e n t e d i n t h e M i d d l e Ages , i t w a s n o t 
u n t i l t h e s i x t e e n t h c e n t u r y t h a t l enses r e p l a c e d t h e 
p i n h o l e t h u s m a k i n g t h e dev ice m u c h m o r e 
p rac t i ca l for g e n e r a l a p p l i c a t i o n s . Mos t c a m e r a 
o b s c u r a s o f t h e t i m e w e r e d e s i g n e d i n t h e f o r m o f a 
b o x w i t h a l ens on o n e s ide a n d a t r a n s l u c e n t sc reen 
o n t h e o the r . A n i m a g e o f t h e c h o s e n scene w a s 
p ro j ec t ed o n t o th is sc reen so t h a t i t c o u l d be t r aced 
i n o r d e r t o crea te a n a c c u r a t e pe r spec t ive d r a w i n g o f 
t h e v iew. By t h e la te e i g h t e e n t h cen tu ry , t h e c a m e r a 
o b s c u r a h a d b e e n d e v e l o p e d a s a w a y o f v i e w i n g 
u r b a n p a n o r a m a s b y p r o j e c t i n g a n i m a g e g a t h e r e d 
by a l a rge p e r i s c o p e o n t o a h o r i z o n t a l surface , a n d i t 
i s an a n a l o g y o f s u c h a dev ice t h a t w i l l be u s e d in t h e 
Pa l l ad io e x h i b i t i o n . 9 A d i sp lay e n v i r o n m e n t has b e e n 
d e v e l o p e d in w h i c h t h e v i e w i n g sur face i s a c i r cu l a r 
h o r i z o n t a l t ab le o n t o w h i c h t h e a n i m a t i o n i s 
p r o j e c t e d f r o m a da t a p r o j e c t o r s u p p o r t e d above t h e 
tab le . S u c h a n a p p r o a c h fits w e l l w i t h t h e ae r ia l 
v i e w s o f t h e m o d e l t ha t have b e e n g e n e r a t e d a n d i s 
a lso a p p r o p r i a t e a s t h e de ta i l i n t h e m o d e l w o u l d n o t 
s u p p o r t s t reet leve l v i e w s o f t h e r e c o m m e n d e d 
rou te s . 
Further outlets for the model 
An e x h i b i t i o n has a v e r y speci f ic life e x p e c t a n c y 
w h e r e a s a c o m p u t e r m o d e l , a l o n g w i t h assoc ia ted 
i n f o r m a t i o n , c a n b e m o u n t e d o n t h e i n t e r n e t t h u s 
p r o v i d i n g access i n t o t h e fu tu re . A w e b site is 
t he re fo re b e i n g d e v e l o p e d to a l l o w users t o v i e w 
m a t e r i a l f r o m t h e e x h i b i t i o n a l o n g w i t h s o m e 
add i t ions . 1 0 As a n u m b e r o f t h e b u i l d i n g s a n d 
m o n u m e n t s t h a t Pa l l ad io descr ibes n o l o n g e r exist , 
t h e w e b site w i l l c o n t a i n a m a p s h o w i n g t h o s e t h a t 
c a n be eas i ly f o u n d today. The v i s i to r w i l l be ab le t o 
se lec t t h e sites t h a t t h e y w i s h to v is i t a n d t h e 
c o m p u t e r w i l l c rea te a d o c u m e n t c o n t a i n i n g th i s 
p e r s o n a l i s e d a g e n d a a l o n g w i t h a m a p a n d 
c o m m e n t a r i e s o n e a c h o f t h e b u i l d i n g s . 
The role of the internet and pod guides 
Pal ladio ' s g u i d e b o o k s r ep re sen t a t r a n s i t i o n a l s tage 
b e t w e e n t h e m e d i e v a l g u i d e , w i t h its m y t h s a n d 
l egends , a n d t h e m o d e r n g u i d e w h i c h classif ies 
b u i l d i n g s i n a n ob jec t ive w a y a n d c o n n e c t s t h e m 
u s i n g a series of l o g i c a l rou te s . In t h e five h u n d r e d 
years t h a t have passed s ince Pal ladio 's t ime , a l t h o u g h 
g u i d e b o o k s have evo lved t h r o u g h t h e i n c l u s i o n o f 
m a p s a n d p h o t o g r a p h s , t h e i r essence a s c a t a l o g u e s 
o f b u i l d i n g s a n d p laces has n o t c h a n g e d . However , 
w i t h t h e o p p o r t u n i t i e s offered b y d ig i t a l t e c h n o l o g y , 
we are a g a i n a t a p o i n t of p o t e n t i a l t r ans i t i on . I t i s 
u s i n g a g l o b a l p o s i t i o n i n g s y s t e m (GPS) a n d to receive 
i n f o r m a t i o n v ia wi re l e s s c o m m u n i c a t i o n s . The 
i n t e r n e t p rov ides a w i d e r a n g e of i n f o r m a t i o n types, 
f r o m t h e a u t h o r i t a t i v e a c a d e m i c a r t ic le t o t he h ighly 
p e r s o n a l b l o g , a l l o f w h i c h are e q u a l l y access ib le . I n 
t e r m s o f c i ty gu ides , t h e m o s t r ecen t c o m m e r c i a l 
d e v e l o p m e n t i s t h e p o d g u i d e , w h e r e a n a u d i o gu ide 
c a n b e d o w n l o a d e d f r o m t h e i n t e r n e t a n d u s e d t o 
nav iga te a r o u n d a n u n f a m i l i a r t own . 1 1 A l t h o u g h 
these st i l l t e n d to f o l l o w t h e f ami l i a r p a t t e r n o f 'one 
g u i d e fits a l l ' , t h e i r ease o f p r o d u c t i o n m e a n s tha t 
i t i s l i ke ly t h a t m u l t i p l e g u i d e s o f t h e s a m e p lace 
w i l l evolve, e a c h o n e c u s t o m i s e d to t h e needs o f a 
p a r t i c u l a r soc ia l g r o u p . The re i s n o t h i n g to s top 
a n y r e s iden t p r o d u c i n g t h e i r o w n a u d i o gu ide , thus 
c o n t r i b u t i n g to a p o t e n t i a l l y l imi t l e s s c o l l e c t i o n 
o f h i g h l y i d io sync ra t i c i n s igh t s i n to t h e wor ld ' s 
c i t ies . 
As yet , p o d g u i d e s are s t a n d a l o n e a p p l i c a t i o n s and 
are n o t l i n k e d t o any f o r m o f l o c a t i o n iden t i f i ca t ion . 
GPS sys tems in veh ic l e s do p r o v i d e s o m e i n f o r m a t i o n 
o n a m e n i t i e s w h i c h are c lose a t h a n d , b u t these are 
fair ly bas ic a n d gea red t owards t h e needs o f t h e 
mo to r i s t . S o m e h a n d - h e l d PDAs a l r eady c o n t a i n 
GPS. 1 2 L i n k i n g th is t e c h n o l o g y to a p o d g u i d e a l lows 
d i r e c t i o n a l i n f o r m a t i o n to be i n c l u d e d w i t h a 
c o m m e n t a r y b e i n g p r o v i d e d w h e n a p a r t i c u l a r 
g e o g r a p h i c l o c a t i o n has b e e n r e a c h e d . I n theory , 
v i s u a l i n f o r m a t i o n c a n a lso be p rov ided , a l t h o u g h a 
PDA sc reen i s n o t an i dea l e n v i r o n m e n t on w h i c h to 
v i e w a de t a i l ed r e c o n s t r u c t i o n o f t h e C o l o s s e u m ! 
However , w h e n t h e a p p r o p r i a t e t e c h n o l o g y i s 
ava i l ab le a t c o n s u m e r p r i ce levels , a u g m e n t e d real i ty 
w i l l b e c o m e a possibi l i ty , a l l o w i n g d ig i t a l 
r e c o n s t r u c t i o n s to be v i e w e d , n o t in i so l a t i on on a 
c o m p u t e r screen, b u t w h i l e o n t h e ac tua l site. There 
are a n u m b e r o f s tudies w h i c h are p u r s u i n g 
t e c h n i c a l d e v e l o p m e n t s o f th is k ind , 1 3 s o m e o f w h i c h 
i n c l u d e e t h n o g r a p h i c s tudies o f h o w tour is ts 
b e h a v e . 1 4 
At t h e p r e s e n t t ime , t h e i n t e r n e t i s t h e m a i n 
sou rce for d ig i t a l c i ty g u i d e s . However , t h e 
t e c h n o l o g y i s a l r eady ava i l ab le to e m b e d d ig i t a l 
i n f o r m a t i o n in p h y s i c a l objec ts so t ha t t h e y can be 
i den t i f i ed e lec t ron ica l ly . 1 5 This has t h e p o t e n t i a l to 
a l l o w objec ts i n t h e p h y s i c a l e n v i r o n m e n t t o 
b r o a d c a s t i n f o r m a t i o n a b o u t t h e m s e l v e s t o nea rby 
devices . Of course , t h e m a i n a p p l i c a t i o n o f s u c h a 
t e c h n o l o g y i s l i ke ly to be t h e c o n v e n t i o n a l 
m a r k e t i n g o f n e a r b y res tauran t s a n d shops b u t i t 
does have t h e p o t e n t i a l for sites o f a r ch i t ec tu r a l 
in te res t t o m a k e ava i l ab le i n f o r m a t i o n a b o u t 
t h e m s e l v e s to l o c a l v is i tors . 
C u r r e n t l y g u i d e b o o k s fulf i l t w o r a t h e r different 
f unc t i ons . Before v i s i t i ng a t o w n t h e y p rov ide a 
v a l u a b l e w a y o f d o i n g b a c k g r o u n d r e sea rch and, 
o n c e i n t h e city, t h e y h e l p w i t h n a v i g a t i o n a n d offer 
desc r ip t ions o f t h e v a r i o u s b u i l d i n g s a n d 
m o n u m e n t s . The first o f t hese t w o func t ions i s 
a l r eady b e i n g s u p p l e m e n t e d b y m a t e r i a l o n t h e 
i n t e r n e t a n d e m e r g i n g t e c h n o l o g i e s are l ike ly t o 
p r o v i d e m o r e e n g a g i n g w a y s o f u n d e r t a k i n g the 
second . In m a n y respects w h a t t h e v i s i to r i s l o o k i n g 
for i s t h e e q u i v a l e n t of a k n o w l e d g e a b l e g u i d e , 
s o m e o n e w h o i s awa re o f t h e i r p re fe rences , c a n s h o w 
t h e m a r o u n d a ci ty a n d tel l t h e m a b o u t t h e t h i n g s 
t h e y are see ing . A u d i o g u i d e s w o r k v e r y w e l l i n s u c h 
c i r c u m s t a n c e s . The MP3 de l ive ry t e c h n o l o g y i s 
u n o b t r u s i v e a n d s u c h g u i d e s are a l r eady p r o v i n g 
p o p u l a r i n m u s e u m s a n d ar t ga l l e r i es . O n e c u r r e n t 
l i m i t a t i o n i s t ha t t h e device has no k n o w l e d g e o f 
w h e r e i t i s o r w h a t t h e v i s i to r i s l o o k i n g at, a n d has to 
rely on t h e m p res s ing a b u t t o n to ac t iva te t h e n e x t 
t rack. GPS sys tems have t h e p o t e n t i a l to o v e r c o m e 
th is l i m i t a t i o n a n d p r o v i d e t h e v i s i to r w i t h 
i n f o r m a t i o n tha t i s c u s t o m i s e d to t h e i r exac t 
l oca t i on . This w i l l m a k e t h e c o m m e n t a r y m u c h 
m o r e respons ive t o t h e e n v i r o n m e n t o f t h e v i s i to r 
and , b y h a v i n g m u l t i p l e c o m m e n t a r i e s ava i lab le , w i l l 
p rov ide an e x p e r i e n c e t ha t i s u n i q u e to t h a t 
p a r t i c u l a r i n d i v i d u a l a n d p lace . A l t h o u g h a g r ea t 
dea l o f effort i s c u r r e n t l y b e i n g inves ted in p r o v i d i n g 
the tour i s t w i t h access t o v i sua l i n f o r m a t i o n w h i l e 
t h e y are in situ, th i s m a y w e l l be s o m e t h i n g of a 
d ivers ion . A c o n v e n t i o n a l m a p w i l l a lways r e m a i n a 
usefu l re ference too l a n d t h e s p o k e n w o r d has t h e 
p o w e r to t r a n s p o r t t h e l i s tener to a n o t h e r w o r l d . I t i s 
i n t e res t ing to n o t e t ha t t h e rise o f m u l t i - c h a n n e l 
d ig i t a l t e l ev i s ion has n o t m a n a g e d to s i l ence r a d i o 
b r o a d c a s t i n g w h i c h , i f a n y t h i n g , i s i n c r e a s i n g in 
popu la r i ty . To be ab le to vis i t a c i ty a n d l i s ten to a 
s p o k e n c o m m e n t a r y , w h i c h i s exac t l y t u n e d to one 's 
s u r r o u n d i n g s , has t h e p o t e n t i a l to p r o v i d e a m u c h 
r i c h e r e x p e r i e n c e t h a n m u l t i p l e d isp lays o n h i g h -
t ech gadge t s . 
On the brink of a new digital era? 
Rena issance c o m m e n t a t o r s s u c h a s Pa l l ad io w e r e 
s e e k i n g w a y s o f m a k i n g sense o f t h e c o m p l e x i t i e s o f 
t h e pas t a s man i f e s t i n t h e a n c i e n t b u i l d i n g s a n d 
r u i n s t h a t h a d surv ived . T h e y w e r e i n t e n t o n w e a v i n g 
t h a t m a t e r i a l i n to a s ing le c o h e r e n t s to ry w h i c h said 
a s m u c h a b o u t t h e i r a m b i t i o n s a s a b o u t t h e e v i d e n c e 
t h a t w a s a r o u n d t h e m . T h e e x h i b i t i o n t h a t has b e e n 
desc r ibed w i l l i l lus t ra te Pal ladio 's t w o w a y s o f 
l o o k i n g a t R o m e - t h e i t ine ra ry-based m e t h o d o f 
m e d i e v a l g u i d e s a n d t h e m o r e m o d e r n , rou te -based 
a p p r o a c h - a n d w i l l p u t t hese s ide by side for t h e first 
t i m e . Pal ladio 's o w n p e r s o n a l d e v e l o p m e n t 
i l lus t ra tes th i s d i c h o t o m y , f r o m 'di P ie t ro ' t h e 
m e d i e v a l s t o n e m a s o n , w h o w a s i m m e r s e d i n 
m e d i e v a l m y t h s a n d l egends , t o Pa l l ad io t h e 
a rch i tec t , w h o d id s o m u c h t o de f ine t h e 
a r c h i t e c t u r a l c h a r a c t e r o f t h e Rena i ssance . I n d o i n g 
so he r e i n v e n t e d a r c h i t e c t u r a l h i s t o r y as a c lear 
l i nea r s to ry w i t h its roo t s i n R o m a n an t iqu i ty . 
We n o w live i n a w o r l d w h e r e we are b e i n g 
b o m b a r d e d w i t h m u l t i p l e in t e rp re t a t ions o f a n y 
event o r ob jec t a n d have t o m a k e o u r o w n dec i s ions 
a b o u t h o w t h e y s h o u l d b e in te rpre ted . A l t h o u g h i t i s 
u n l i k e l y tha t t h e t r ad i t i ona l g u i d e b o o k w i l l ever b e 
rep laced , d ig i t a l t e c h n o l o g y i s p r o v i d i n g an 
i nc r ea s ing n u m b e r o f w a y s i n w h i c h these a l te rna t ive 
v i ews o f t h e ci ty c a n b e m a d e ava i lab le a t m i n i m a l 
cost. By u s i n g th is t e c h n o l o g y to access t h e m u l t i p l e 
in t e rp re t a t ions o f e a c h b u i l d i n g a n d p lace tha t are 
po t en t i a l l y avai lable , i t m a y w e l l b e t ha t w e are a b o u t 
to see a r e t u r n to t h e ' m y t h i c ' u n d e r s t a n d i n g of t h e 
ci ty t ha t Pa l lad io s o u g h t to r e fo rm . 
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